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ABSTRACT

Such a large quantity of stones vases have been found at Phaistos that production of the-
se items can be considered to be one of the characteristics of this centre berween the end of the
third millennium and the second half of the second millennium BC. It is, in fact, possible that
the materials from the rich deposits of the Kamilari tholos tomb (Levi 1961-624) and Ayia
Triada (Pauio 2003) were also products of Phaistian craftsmanship. As is well known from the
studies of Warren (1969) and Watrous (1994), stone vases present a series of problems, mainly
related to their chronology. P. Warren dated the beginning of stone vase production to EM
IT, and its floruit to the end of the Prepalatial period (EM III- MM IA), which is also the chro-
nology of the majority of the stone vases from the rich assemblages of the Mesara tholos
tombs (XantHoUDIDIS 1924, Wartrous 1994). V. Watrous argued that most of the types that
Warren had considered to be EM II need to be dated to the MM IA period, if not later.

The relationship between Cretan production and external areas, mainly Cycladic and
Egyptian, represents another important aspect. On the one hand, various shapes find pre-
cise parallels in both the Cyclades and Egypt, as has already been highlighted by A. Evans
(PM II). On the other, P. Warren, while using the presence of Egyptian stone vases in
Prepalatial contexts to better define the chronology of the earliest stage of Minoan civili-
zation (WARREN 19654), has stressed the original elements of Minoan production.

In P. Warren'’s work (1969), it seems that the activity of Minoan artisans was limited
during the Protopalatial period to a mere repetition of the inventions of the previous
period, and indeed most of the vases retrieved from MM IB -II contexts were considered
to be EM III-MM TIA products, which had been re-used in the later period.

The publication of important deposits such as the Kamilari tomb (Levi 1961-19624) and
Quartier Mu at Mallia (DETourNAY 1980, Poursar 1996), and now the studies on the stone vases
from Phaistos (PaLio 2000), have demonstrated that a large amount of technical and formal
innovations occurred during the Protopalatial period, and new shapes were also introduced.

In the introduction it seemed appropriate to raise some questions that were answered
in the course of the book. (1) What is the function of the stone vases? If the widely accep-
ted hypothesis that they were prestige objects is true, which is perhaps connected to their
ritual use (as appears, above all, from their constant deposition in funerary contexts), it is
also true thart their presence in domestic contexts, especially in the Protopalatial period,
raises a series of questions connected to a possible enlargement of their function in that
period. (2) What type of relationship existed between pottery and stone vase production?
The publication of Quartier Mu at Mallia (Poursar 1996), and more recently the Artisan’s
Quarter at Mochlos (MocaLos [A), has shown that there was a strict relationship between
the various artisans of a Minoan settlement that was even expressed physically (sharing of
the same spaces). This relationship created influences between the various artisans that, as
will be seen, are particularly evident at Phaistos. (3) In whar contexts are stofne vases most
often documented? The particular nature of the site at Phaistos, in which some buildings
are in a good state of preservation, and where it is possible to distinguish between palace
and settlement, allows the assemblages in which the stones vases particularly recur to be
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described, and some hypotheses about their functions to put forward. (4) Was there a chan-
ge of use during the transition from Prepalatial to Protopalatial? Once again, analysis of
the Phaistian domestic contexts and comparison with the funerary ones of the same period.
such as the Kamilari and Apesokari tombs (ScrorcENDORFER 1951), allows some hypothe-
ses to be proposed about the occurrence of specific shapes, and their use within different
contexts. (5) Is it possible to identify products intended for the palace, as opposed to tho-
se for use in domestic settings at Phaistos? (6) Are there differences between the Pre, Proto
and Neopalatial productions? The long life of the settlement might allow comments on
such issues to be made, which could also be correlated to changes in the contexts in whi-
ch stone vases occur. (7) Did stone vase production develop throughout the entire course
of Minoan civilization at Phaistos, or was it concentrated in a specific period of time?

The typological analysis of the Phaistos stone vases has allowed the identification of more
than 30 shapes, catalogued following an alphabetical order of the Italian name of each shape
1) alabastron (Warren 1969, type 1);

2) conical cup (Warren 1969, type 16);

3) mug;

4) teapot (Warren 1969, type 22, P285);

5) jug (WaRREN 1969, type 22);

6) cup with straight sloping sides (Warrex 1969, type 21, P271);
7) lid (Warren 1969, type 27);

8) bowl (Warrex 1969, types 10, 31, 32);

9) bowl with carinated profile and everted rim (Warren 1969, type 8, B, C, D, E, H);
10) bowl with carinated profile without everted rim (WarreN 1969, type 6, A);
11) large bowl (Warren 1969, type 10, B);

12) bowl with vertical handle (Warren 1969, type 10, C);

13) bowl with curved profile and everted rim (Warren 1969, type 8, A, E, F, G);
14) bowl with bucket handles;

15) spouted bowl (Warren 1969, type 27);

16) bowl with lugs on the shoulder (WarrEN 1969, type 7);

17) pedestalled bowl;

18) ladle (WarrEN 1969, type 23);

19) kernos (WARREN 1969, type 4);

20) lamp (WaRREN 1969, type 24);

21) hand-lamp (Warren 1969, type 24);

22) mortar;

23) bridge-spouted bowl (WarreN 1969, type 13);

24) dish;

25) rhyton (WarreN 1969, type 34);

26) bucket-jar (Warren 1969, type 14);

27) libation table (Warrex 1969, type 26);

28) palette;

29) cup (WARREN 1969, type 17);

30) oval bowl;

31) crescent bowl;

32) ‘assembled-vase’;

33) small pot (Warrex 1969, type 36);

34) bird’s nest bowl (WarreN 1969, type 3);
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35) jar with incurved sides (Warrexn 1969, type 20);

36) jar with straight sloping sides (Warren 1969, type 21);
37) octagonal jar (WarrEN 1969, type 21);

39) sherds of non determinable shape;

40) cores.

The chronology and distribution of the shapes roughly follows that observed in other
Cretan contexts. The beginning of production at Phaistos can be dated to the EM II period,
although this is mainly based on the presence of materials that can be dated to this phase,
rather than on the presence of vases or fragments in EM II contexts. The sole exception is
fragmentary bowl n. 173, from one of the EM II strata detected in the area to the south of
the Casa a Sud della rampa. From a typological point of view, the same chronology can be
proposed for the fragmentary lid of a pyxis decorated with spirals (n. 163) from one of the
strata beneath cortile LXX. Half of a carinated bowl with everted rim (n. 545) was retrie-
ved from an EM III context, while the miniature bowls n. 259, 782, 783, 784, the lid 169
and the kernos 615 come from MM IA strata detected beneath the paving of Cortile LXX
and from the area to the south of the Casa a Sud della rampa.

Stone vase production is much more abundant during the Protopalatial period, and
seemns to have been aimed especially, if not exclusively, at the ritual sphere. These objects
were perhaps used during ceremonies that took place within the palace and in the courts
that lay to its west.

The shapes that can be defined as properly palatial, because they were documented
almost exclusively within the palace, are: the large bowl (shape 11), the lamp (shape 20),
the handlamp (shape 21), the libation table (shape 27), and the palette (shape 28). The
others occur in both the palace and the settlement.

Most of the shapes identified in the Protopalatial period, are exclusively attested in
stone: the alabastra (shape 1), the conical cups (shape 6), a few types of spherical bowls
(shape 8), the carinated or semi-spherical bowls with offset rim (shapes 9 and 13), the cari-
nated vases with simple rim (shape 10), the bowls with pouring spout-rim (shape 15), the
vases with lugs on the shoulder (shape 16), the kernvi (shape 19), the querns (shape 22), the
bucket-jars (shape 26), the offering tables (shape 27), the palette (shape 28), a few types of
vases in the shape of a ship (shape 30), a few multiple vases (shape 32), the bird-nest vases
(shape 34), the conical vases with curved or straight walls (shapes 35 and 36), the octago-
nal vases (shape 37). In several cases, most of them were used as pyxides (such as, for exam-
ple, the alabastra, bird-nest vases, conical vases with curved or straight walls, which were
all frequently found in association with the lids, or with some kernoi), to which the nume-
rous lids found in the site were possibly associated.

The lamps (shape 20), despite typological and functional parallels with ceramic pro-
duction, can be considered to be typical of stone production, and are indeed one of the most
characteristic stone shapes in Phaistos, while also showing elements of originality in the
Neopalatial period.

Contextual analysis has shown that about one third of the vases used or produced in
the course of the Protopalatial period were found within the palace.

Some of these shapes have had a relatively long history, from at least EM II until the
end of the Protopalatial period. It is uncertain whether some of those found in Protopalatial
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contexts were first produced and used in the Prepalatial period. It is, however, certain tha

they maintained a substantial typological homogeneity throughout the various periods. A
good example is provided by the alabasira (shape 1): their distribution in the Mesara tombs

should be dated to a final stage of the MM IA period, but they were certainly produced at

Phaistos at the time of the destruction of the palace. This could be proved by alabasrr
cat. n. 4, retrieved from an MM IT context in a secondary deposition (the fill of room CII
Some types of bowls, especially the semi-spherical with lugs on the shoulder (shape S.!
are documented in both EM IIB (for example cat. n. 174) and MM IIB contexts (cat. =
175, from room LVIII of the palace, which, aside from the raw material, is substantialls

identical to the previous example). The same can be said for the carinated or semi-spher:-

cal bowl with offset rim: the earliest specimen (cat. n. 546) comes from an EM III contexs

but numerous examples have also been retrieved from later contexts. The bowls with pou-

ring spout, which are amongst the most frequent shapes in the funerary contexts

Prepalatial Crete, especially in the northern part of the Island, occur principally in MM

contexts at Phaistos, and even amongst the unfinished products. The bird-nest vases. =

testified by the evidence from Ayia Triada, were produced with the same typological chz-

racteristics in both Protopalatial and Neopalatial periods (MiwiteLLo 2000, Patio 2005

The fact that elements linkable to the production of stone vases were found in :
destruction levels of the various rooms of the palace has led to the suggestion that it =

not only the place of consumption, but also the place of production of these artefacts. A~

alternative explanation could be that the unfinished objects were brought into the pala
as offerings by those individuals who participated in the rituals that took place within *
palace. It cannot, however, be excluded that production areas existed within the palaz
building itself. In this case, it is possible that members of those groups that worked
the areas around the palace and within the settlement also worked occasionally within -
palace. It is also possible that craft production was itself part of the ritual (INOMATA 2

Room IL was particularly important, especially in its upper story, which constituz
at least at the beginning, a sort of direct connection between the lower western court L
the middle court, Piazzale 1, and the central court. This role seems to be confirmed by -
quantity and richness of the materials preserved within it. It is probable that many o
se had been produced outside of the palace. A hint of this is provided by the typolog
the stones vases: bowls and conical vases, with straight and curved walls, which others
often appear outside the palace.

The complexes of rooms V-VI/VIII-IX and LI/LIII-LV are certainly cult rooms -
developed in two phases: the first seems to have functioned at a time when the south-=
of the palace was out of use; the ritual included a relationship with open spaces. suc
Piazzale Occidentale I for the first, and Piazzale LXX for the second (Carmnct 2006

The two complexes have functional similarities that are associated, significantly, wiz -
presence of stone vases: they are rooms with benches, with a clay portable hearth inserz=-
the floor, in which there are also elements that point to food preparation. The offering table
the shape best documented, as it is represented by numerous examples in both complex=

It seems fair to hypothesise that at least a considerable part of the stones vases
Protopalatial period were produced for use during the performance of palace 7.
Production probably took place in workshops located outside of the palace. An ind:s
proof could be provided by the fact that two of the three unfinished offering tables
been found outside the palace (amongst the materials of the so-called Grande Frarn: =
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cthe quarter at Chalara); the third was found beneath room 98”, whose relationship with the
palace is uncertain. An unfinished hand-lamp, another shape that was used almost exclu-
sively in the palace, was found in the quarter at Ayia Photini.

It has been stressed that numerous contexts in the area of the settlement have provi-
ded relatively large amounts of stone vases: the quarter to the west of Piazzale Occidentale 1,
the quarter along the southern slopes of Acropoli Mediana (rooms CV-CVII), the quarter
at Chalara and Ayia Photini. Abundant traces of craft activities of various type have been
identified in each of these areas (Toparo forthcoming), including those linked to the pro-
duction of stone vases. In each of these it has been possible to identify spaces in which the
stones vases could have been used: spaces characterised by the presence of stuccoed floors,
often with one or more benches, and with a clay portable hearth in the centre. This is the
case, for example, of rooms XCV and CX, in the quarter to the west of Piazzale Occidentale
I. of room CVII of the quarter along the southern slopes of the Acropoli Mediana, of the
room identified beneath the Hellenistic room x' of the southern sector at Chalara, which
was probably linked to the room identified beneath the paving of Iota’, or of the rooms at
Ayia Photini, where benches and portable hearths were also documented.

The shapes from the settlement are mainly bowls, vases that imitate ceramic shapes,
or bird-nest vases, which are especially abundant in rooms with both bench and hearth. In
my opinion, the bird-nest vases constitute a sort of mraitr d'union with the palace, as they
were used in the entrances of the palace (rooms L and LIX).

The bird-nest vases could have constituted a symbolic element connected to the sto-
rage and consumption of agricultural products (Patio 2004). It cannot be excluded that the
production, circulation and use of the stone vases was correlated with the control of the
ceremonies of the palace, ceremonies that could in some way have had their origin in the
ritual activity that was performed outside of the tombs since the Prepalatial period. A lar-
ge quantity of bird-nest vases was found in the external area of tholos A at Platanos; simi-
larly, the bird-nest vase represents, in a later phase, the most common shape among the sto-
ne vases: vases of the same type were used in the so-called offering courtyard where, in
Levi's opinion, a libation offering to the dead took place.

If tombs represented the place in which the communities negotiated their social iden-
tity, and claimed their right to possess and control territory (BintLier 1977), they were also
the burial-places of an elite that controlled a certain territory (Sores 1988). Branigan him-
self underlines the richness of the Mesara tombs, and stresses the fact that they were the
expression of a dominant group (Branican 1984).

The situation of the settlement at Phaistos could in some way testify to a similar phe-
nomenon, with several groups sharing or competing for control of the site and of the acti-
vities that were performed in the palace (Scroer 2006). The rich assemblage of stone vases
rrom room IL (especially bowls) could be explained by the particular function of this room
as a connecting point between the outside and the inside of the palace, at a time in which
access to the palace and especially to the central court, the focus of ritual activity, seems to
have been restricted (Drigssen 2002).

A strong contraction began in MM IITA, and this trend continued until the end of LM
[. Stone vases were generally found outside the palace in the first phase of the Neopalatial
period, the reconstruction of which had started at that time: in the Casa @ Sud della ram-
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pa, and in Chalara. The shapes are the same as those of the MM II period, although iz
not be excluded that the production of many of these vases actually dates back to M
or earlier. The interesting thing is that many of the shapes used in the settlement
example the lamps and the plates, were only previously found in the palace.

The LM I period is characterised by a further restriction in the uses of the stone
with a meaningful concentration in one of the most important areas of the palace, nar
rooms 8-11, which inherited the functions of the bench sanctuaries of the first palace
presence of numerous offering tables, (n. 725, 726, 727), whose typology is correlazs
the vases of the northern part of the island, recalls the use of these vases in the first :
ce. The bird-nest vases from the LM IB building at Ayia Photini, within an assemblag
which ritual feasting was probably prepared and consumed (PaLio forthcoming). =
uses already attested during the period of the first palaces.

An interesting aspect is the identification of several working areas in various pars
the settlement.

K. Branigan has suggested that production areas should be identified within the =

ce on the grounds of the abundant presence of off-cuts and debris, especially cores anc ¢
such as stone spatulas and polishers, and a bronze chisel (BRANIGAN 1987). E. Marce.

proposed that a production area should be identified within room LV (MarceLs 1=

Numerous cores were actually found in several areas of the southern wing of the palacs

rooms IL (cat. n. 973), LIII (cat. n. 974), LXIV (cat. n. 975), and on the floor of the -

identified during the excavation along the west side of the central court (cat. n

Moreover, an unfinished spouted bowl was found in room LIX (cat. n. 596). The disp

sion of these fragments could lead one to hypothesise that they fell from the upper 7!
the palace. Pernier found an unfinished bird-nest vase (cat. n. 836) and an unfinishec
bastron (cat. n. 3) in the area of the palace. An unfinished conical vase with curved -
was also found near the palace, in Bastione II (cat. n. 944).

The presence of several production areas is more clearly documented in the settle

Numerous archaeological correlates of stone vase workshops were identified in each

three buildings of the quarter to the west of the Strada Nord: in building LXXX

LXXXV, XCIV-XCYV, the bird-nest vase (cat. n. 837), only roughly worked on the
de, was found in room LXXXIV, together with two cores in breccia and white limes:

(cat. n. 980 and 981); a bowl (cat. n. 447) was found in room C of building IC-C. ==

fragment of a cylindrical vase, perhaps a buckert vase (cat. n. 674) was found in room |
kernos (cat. n. 619) was found on the floor of building XCVII-XCVIII, CII, and an =
stron (cat. n. 4) was in the fill of room CIL.

The presence of a certain aumber of flakes and off-cuts in the same area, in the
called «Grande Frana» (fig. XIX), together with a bowl (cat. n. 563), should also be &
lighted.

Various elements in the Casa a Sud della rampa also suggest the production of st

vases: cores were found in the passageway between rooms XC and XCI (cat. n. 98-
room XCIII (cat. n. 984), and a bowl was found in room XCII (cat. n. 771).

Two unfinished vases (a bowl, cat. n. 448, and a bird-nest vase, cat. n. 838) were 0

during work for the construction of the modern ramp for the Tourism association 17 -

quarter to the south of the Acropoli Mediana, in the area of rooms CV-CVII (pl. X!

together with at least two off-cuts.









