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Archaeological Missions, Local Realities and Communication

Pietro Militello
University of Catania, DISUM

The archaeological mission, due to its complex nature, enters into a close relationship with
the context in which it operates, at all levels: institutional, scientific, economic, cultural as well as
human. Archaeologists come into contact with local authorities, other archaeologists working in the
area, communities in neighbouring countries, caretakers, workers, and economic and cultural
operators. And this not only to request permits, accommodation, food, but also to recover the
knowledge of the territory that only those who live in the area possess: the location of sites, memories
of past and now forgotten discoveries.

The archaeologist is therefore not a tourist, nor a neutral figure. More so in Crete, because
he/she investigates a past with which the Cretans have a deep connection: if the community of
Tymbaki recognises itself in Haghia Triada, those of Kamilari and Petrokephali consider Festos 'their’
palace; when the municipalities of Messara were merged into two provinces, the names chosen were

those of the most important archaeological sites, Gortina and Festos.

The CEARC and local institutions

Excavating in these areas is therefore a privilege, but also a responsibility and a strong
commitment that archaeologists have not shirked, with the result that after decades of constant
presence, researchers from Catania have become part of the local community, establishing
relationships of true friendship, which manifests itself in invitations to traditional festivals and
important occasions, such as weddings and baptisms.

In Prinias, the University of Catania with G. Rizza built the warehouses where the finds are
kept, and guarantees their custody and use. In the 1990s, Rizza himself had a cast made of an
important find (the so-called Tomb of Horses) that he donated to the municipality to create a local
museum. Today, the Prinias mission is collaborating for a new museum in a new place.

In Festos, the collaboration with the Superintendency has become closer in recent years for
the realisation of two projects: the establishment of a Museum of the Messara, characterised by a
strong multimedia imprint, and t the nomination of the palace of Festds as a UNESCO site. In both,
the CEARC (not only with its Catania components, but also from other universities) participated

through the SAIA Dby providing data, information, reconstructions, videos, 3D images, and



explanatory panels. Finally, in 2019, a photographic exhibition project built from family photos in
the possession of former workers and collaborators from the villages of Siva, Pitsidia, Petrokephali,
and Kamilari was organised together with the municipal and ecclesiastical authorities. In the same
year, a request for a twinning with Sicily was received from the municipality of Moiries, due to the
constant relations over the past decades and the common cultural heritage. A special case of
collaboration was the participation of Cretan potters in the workshop 'Dalla Matrice al Tornio' (2019)
(UniCT, SAIA, Eforia), organised by S. Todaro with the SAIA and the Eforia of Herakleion, which
provided the experience of the modern potter for the understanding of the activities of Minoan potters.

The involvement of Catanese scholars in the local reality, and the latter's appreciation for their
work, is demonstrated by the awarding of honorary citizenship of Prinias to Giovanni Rizza, and of
Kamilari to Vincenzo La Rosa, who was also honoured with the Cross of the Apostles Paul and Titus.

The CEARC and the public

Due to their presence in Crete, it is inevitable that Catania's archaeologists come into contact
with the public and tourists at such important sites as Festos, Haghia Triada and Prinias. Not rarely
improvised visits are organised, but also tourists provide support, as in the case of a group of Czech

tourists who supported us in a moment of technical difficulty with the use of a drone.

Engraved signs?

A special case in point is that of Filippo Monaco, an enthusiast of Ancient writing from
Catania, who visited Festos a few years ago and observed some drawings engraved on the surface of
the great staircase accessing the Palace. The signs had never been described in publications about the
Palace, probably because they were irregular and only visible in particular light conditions. His
discovery was not believed at first, but then it had to be ascertained that the visitor's naive (i.e.
spontaneous, unprejudiced) eye had been longer than that of generations of archaeologists. The signs
existed, winding in a zigzag path that drew things (bull's paw) and squiggles. The discovery,
published in the CEARC journal Creta Antica, led to a new interpretation of the stairway, which was
not only an access path but probably also a performance space in which, we suppose, rituals were
performed involving the pouring of a liquid to draw auspices based on the direction it took.

Its story is told in a documentary movie that can be viewed at https://vimeo.com/465004431.

Shared Outcomes
The results achieved by 'll Palazzo e la Citta (The Palace and the City) Project' were shared
with both local institutions and the wider public. The CEARC in fact, through the SAIA, produced



webinars accessible from the SAIA website and on YouTube, and collaborated in the establishment
of the Messara Museum by providing materials and data. With the 'Digit@I Phaestos Project', it also
plans to share data with the scientific community through the creation of a platform inspired by open-

access principles.

Ongoing researches
Currently, the CEARC has the following projects underway in direction or collaboration:
e ‘Dal villaggio neolitico alla campagna di eta romana. Forme e sviluppo di un abitato’ (From
the Neolithic village to the Roman-age countryside. Forms and development of a settlement).
The five-year plan 2020-2025, approved by the Ministry of Greek Culture, involves the
universities Ca' Foscari of Venice, UniNettuno, Genoa, Salerno, Rome 'La Sapienza', Udine,
and the CNR-ISPC.

e ‘Citta dei vivi, citta dei morti. Il sito di Prinias tra vecchi scavi e nuove ricerche’ (City of the
living, city of the dead. The site of Prinias between old excavations and new researches). The
three-year project is directed by Antonella Pautasso (CNR-ISPC) with the participation of
DISFOR (coordinator Eleonora Pappalardo).

e ‘Mobility, social integration and culture change in the Mediterranean Bronze Age’. PRIN
2020 project directed by Elisabetta Borgna (University of Udine) with the participation of the
University of Catania (Simona Todaro, Orazio Palio) and the CNR (M. Bettelli, A. Di

Renzoni, M. Gori).

e ‘Timber in Minoan and Mycenaean Architecture (TIMMA)’. Five-year project funded by the
French Ministry of Culture (ANR-21-CE27-0029), directed by Sylvie Rougier-Blanc
University Paris XII-Creteil (UPEC), in collaboration with L'Ecole Francaise d'Athénes,

CEARC, and several Greek universities.

e ‘DAEDALOS Conceptualising Processes of Monumental Architectural Creation in the
Eastern Mediterranean Bronze Age’. ERC project directed by Maud Devolder of the
University of Ghent.
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ITPAI'MATIKOTHTEX KAI ENIKOINQNTA

Pietro Militello, Havemotiuio g Katavia, DISUM

H apyoioroyikn amoctodn), Ady® Tng TOAVTAOKOTNTOG TG, GUVATTEL GTEVN GYE0N LE TO TANIGLO GTO
omoio dpactnplonoteital, oe Oha ta emineda: OeoUKO, EMOTNUOVIKO, OIKOVOUKO, TOAITIGTIKO KOl
avOpomivo. Ot apyatordyot £pYoviol GE ETAPT UE TIG TOMIKES 0PYES, HE AAAOVG aPYALOAIYOVG TTOV
gpyalovtor omnv TEPLOYY], HE KOWOTNTEC YEITOVIKOV TOAE®V, HE QPOVTIOTEG, £PYALOUEVOLC,
OLKOVOLIKOVG KOl TOAMTIoTIKOVG popeic. Kat avtd 6yt povo yia va {ntnoete adeleg, dtapovy, eaynto,
OALG KOU YlOU VO OVOKTNGETE TN YVAGON NG TEPOYNG OV KATEYOLV HOVO 0cot Lovv emtdmov:

tomofecia TomofesLOV, HVIIES ATd TOAMES Kol TOPO EEXAGUEVES OVAKOADYELG.

O apyotordyog Aoumdv dev glvar TovpioTtag, ovdETEPN Pryovpa. Ttnv Kpntn axoun nepiocdtepo yoti
gpevva éva maperBov pe 1o omoio ot Kpnteg éxovv Pabb deopod: av 1 kowdtmra tov Tvumakiov
avayvopiletal oty Ayia Tpidda, avt tov Kapniapiov kat tov Ietpokepdiov Bewpet 10 Oeotd
«O1KO TOVG» TTaAdTL. OTOV Ol OOt TG Mecsapdc cuyywveLTnKay 6€ 000 ETAPYIES, TO OVOLOTA TOV

eMALYON KAV TOV QLTA TOV CNUAVTIKOTEPWOV OPYALOAOYIK®V YDOpwV, TG I'o0pTivag kot Tov Pectov.

CEARC ko Tomka wpdpata

H avaokaen oe autég Tig meproyég stvar emopuévag £vo Tpovopto, oAAA Ko po ev0Hvn Kot pia .oyvpn
O£GLELOT GTNV OTOoie Ol APYOOAGYOL OEV AMEPLYOV, LE OTOTEAEGHO LETA OO OEKAETIEG GUVEXOVG
napovciac, ot gpeguvntég amd v Katdvio va €ovv yivel HEPOG NG TOMIKNG KOWOTNTOG,
ONUIOVPYDOVTOS TPOYLATIKY GLAl0, 1) 0ol EKONADVETOL [LE TPOCKANGELS GE TOPAOOGLOKA OV YVOPLOL
KOl ONUOVTIKEG EKONAMOELS, OTIMG YAUOLS Kol BAmTicELS.

>7o Prinias, to IMavemomuio g Katdvia pe tov G. Rizza éytice tig amobnkeg 6mov puidocovtat
TOL ELPALLOTO KOL EYYVATOL TNV EOAAEN Kot xproT Tovg, kKot 6t dekaetio Tov 1990 o idtog o Rizza
elye éva yOyo amd €va onpovtikd gvpnua (to Aeyopevo Tomb of ta Aloya) Ta omoia ddpioe 6TOV
dNuo yio T dnuovpyia Tomkoy povceiov. nuepa, n amootoAn Prinias cuvepydleton yuo puo véa
duataén Tov povceiov og o véa Tonobeaia.

Y10 Festos n ovvepyaocio pe tnv Enonteio éxet yivel mo otevi To tedevtaio ypovio yio Ty vAomoinon

Vo Epyav: awtd g idpvong evog Movoeiov Messara, mov yapoktnpiletoat omd woyvpd multimedia



ATOTOTOA, KO AVTO THG LITOYNPLOTNTAG TOV ToAaTion Festos mg ympog thg UNESCO. To CEARC
ovppeteiye Kot ota 600 (Ot poévo pe pén tov and v Kotdavia, oAAd kot amd dALN TUVETIGTLO)
néom tov SAIA, Tapéyovtag dedopéva, TANPOPOPIES, AVOKATACKEVES, BIVTED, TPIOIACTUTES EIKOVEG,
eneénynuotikovg mivaxes. Télog, 1o 2019 Eexivnoe éva €pyo éxbBeong pwtoypagioc, 10 omoio
opyovmOnke emiong e TIC ONUOTIKES Kol EKKANCLUCTIKEG apyEC, TOv YTioTnke Eekvavtog amd
OLKOYEVELNKEG POTOYPOPIEG TOV AVIIKOVY GE TPONV EPYATES KOl GUVEPYATES amd TIC TOAELS Zifa,
[Mroidia, [Metpokepdit, Kapmidpt. Tnv o1 ypovid eAnedn 1o aitnuo yio adeApomoinon pe
Zikeha amd Tov Anpo Moptov, AdYym Tov oTafep®dv GYECEMV TV TEAELTUIMV OEKUETIOV KoL TNG
KOWNG TOATIOTIKNG KANpovods. Idiaitepn mepintwon cvvepyaciag NTov avT TG CLUUETOYXNS
Kpntikov ayyelomhactov oto epyactipro Dalla Matrice al Tornio (2019) (UniCT, SAIA, Eforia),
nov dopydvmaoe o S. Todaro pe to SAIA ko v Eforia Hpaxieiov mov katéomoe dabéoun v
EUTEPLN TOL O GVYYXPOVOS OYYELOTAAGTNG YO TNV KOTOVONON TOV OpAGTNPOTHTOV TOV MIveolkdv
OYYELOTAQGTAMV.

H gumhoxn tov peremntav e Kotdvia oty Tomikn Tpaylatikdtnto Kot 1 EKTipnon tov teAevtaiov
Y10 TO £PYO TOVG, KOTOIEIKVOETAL 0O TNV avabeon g enitiung 0ayévelac Tov Prinias otov Giovanni
Rizza, tov Kamilari otov Vincenzo La Rosa, otov omoio amoveundnke kot o Ztawpdc 1o ATOGTOAOL

[TovAog ko Tiro.

To CEARC kot 10 K01v6

AO6Y® g mapovciog toug otnv Kpntn, etvar avardesvkto ot apyaiordyotr g Katavia va épbovv
O ETOQT LE TO KOO KOl TOVE TOVPIOTEG GNLOVTIK®Y Tomobecidv 0nmg to Festos, n Ayia Tpiado kot
o Prinias. Agv givar aovvi016T0 Vo S10pyavOVOVTOL TPAYUOTIKEG OVTOCYEIES EMOKEYELC, OALA KO
TovpioTeg Vo TAPEYOLY VITOGTNPIEY, OTWG GTNV TEPINTOON oG opddas TeEymv TOVPIGTOV TOL LOg

otplEav G€ Lo OTLYUN TEYVIKNG SVoKOALOG pe TN xprion tov drone.

Xapaypéva onpaduo

AMG o aitepn mepintwon eivor avti Tov Filippo Monaco, Adtpn g apyaiog ypaenc, omd v
Katavia, o omoiog emtoké@tnke to FEstOs npv amd pepikd ypovia, Topotnp®vTos To. oYESL0 0V YTV
YOPOYUEVE GTNV EMPAVELD TNG HEYIANG okdlag TpdsPaong oto Ktipto. Ot mvakideg dev elyov moté
TEPLYPOUPEL OTIG ONUOCIEVCELS Y10 TO KTIP1o, TOAVAOS EMEWN NTAV AKOVOVIGTES Kot 0paTtéG LOVO GE
OLYKEKPIULEVES GLVONKES P®TOC. H avakdAvym tov 0ev £ytve TIGTELTH TNV OpYN], AALE GTN GUVEXELN
dwmiotdinke 0Tl T0 aPELES (ONAad awBOpUNTO, YL TPOKATEIANUUEVO) HATL TOV EMICKENTY 1TOV
LEYOADTEPO OO AVTO TV YEVEDV apyotoAdy®V. Ta onudadia vepyav, Eetvilyovtav o éva (ryk-Cayk

povordtt mov oyediale avtikeipeva (oL Tadpov) Kot kovkkides. H avakdAivym, mov onpociedtnke



oto meprodikd CEARC "Creta Antica", odnynoe oe po véa epunveio g okdAag, n omoio dev fTav
uévo o Stadpoun TpoOcPacnc, aALd TOAV®G Kol £VaG TOTOG TOPAGTACN S GTOV 01010 PavTalOUAGTE
OTL TPAYLATOTOLOVVTOV TEAETOVPYiEC OV TTEPLAuPavay TV TAnpoun evog vypd yuo va Tpafnéet
aryida pe faon v katehOvvon mov Emarpve.

H 1otopia 100 Aéyeton o poe touvicn VIOKWWOVTEP 7OL &lvar oporr] ot oevbuvon

https://vimeo.com/465004431.

Kowoypnoto aroteiéopata

Ta amoteléopata wov Tpoikvyav omd to pyo Il Palazzo e la Citta koworomOnkay 1660 pe ta Tomikd
Wpvuata 660 Kot e To EupuTEPO Kowvo. Mdaiiota, 1o CEARC, péow tov SAIA, £xel dnpovpynoet
dadikTvakd cepvapla mpooPfdaciua omd TV 1otocerido tov SAIA kot oto youtube kot
ovvePYAoTNKE Yo TNV 10pvot Tov Movceiov Mecapd mapéyovtag vk kot dedopéva. Me 10 €pyo
Digit@l, n Phaestos oyedialel eniong vo potpootel Sed0UEVAL LE TV EMLGTNUOVIKY KOWVOTNTO HEGM

™G OMovpyiog HoGg TAATEOPLOG EUTVEVSUEVTG amd TG apyEg TG Avoytig [IpdcPaonc.

"Epgvva og e£€MEn

Eni tov mapdvrtog, 10 CEARC éxet ta axdrlovBa Epya vid dtayeipion 1 cvvepyosio:

Festds: And 10 veolMOikd ywpld otn popoikny Vrodpo. Mopeéc Kot avamtvén KOToKNUEVNC
nmepoyns. To mevroetég mpoypoappa 2020-2025, mov eykpidnke omd to eAAnvikd Ymovpyeio
[Toltiopov, TpoPAETEL T GLUETOYN TOV TavertoTnpiov Ca' Foscari g Bevetiag, Tov UniNettuno,
g 'évoPag, tov Zarépvo, e Poung «La Sapienza», tov Udine kot tov CNR-ISPC.

Citta dei vivi, citta dei morti. H torofeoia ITpvid peta&d Toloidv ovasKop®V Kol VEOV EPELVAOV
To tpletég épyo oknvobetei . Antonella Pautasso (CNR-ISPC) pe ™ ovppetoyry tov DISFOR

(ovvroviotpia Eleonora Pappalardo).

Kwnrikdtra, Kowvovikn évtagn kot aAlayn kovAtovpag ot Mecsoyelokn Eroyn tov Xoikon
‘Epyo PRIN 2020 o€ oknvobeoia Elisabetta Borgna (TTavemiotuo tov Udine) pe t coppetoy tov
[Mavemotpiov g Katdavio (Simona Todaro, Orazio Palio) ka1 tov CNR (M. Bettelli, A. Di Renzoni,
M. Gori).

Evieio ot Mwvokn kot Muknvaikn Apyttektovikn (TIMMA)
[Tevtoetég épyo ypnuoatodotodpevo amd to Yrmovpyeio TToAtiopod g Fodrioag (ANR-21-CE27-
0029), e oknvobecia Sylvie Rougier-Blanc University Paris Xl1I-Creteil (UPEC), o€ cuvepyacio pe

mv L'Ecole Frangaise d'Athénes, tqy CEARC kot moAA0OG TAVETIGTALLO EAATVIKA.


https://vimeo.com/465004431

DAEDALOS Conceptualising Processes of Monumental Architectural Creation in the Eastern
Mediterranean Bronze Age, ERC Project oe oxnvobecia Maud Devolder tov [Mavemotuiov g

I'évonce.



